"Genesis of the story"
Tolkien's Note to Clyde Kilby
Possibly the most interesting item, revealing the genesis of the story.
Sometime during 1964 I agreed with 'Pantheon Books' to write a preface to G. MacDonald's Golden Key, which they proposed to issue as a 'fairy-tale' for children. No doubt I was approached because I mentioned G. M. (and The G. Key in particular) with praise, in Tree and Leaf p. 26 (American Edn.). But I found that a highly selective memory had retained only a few impressions of things that moved me, and re-reading G. M. critically filled me with distaste. I had of course, never thought of The G. K as a story for children (though apparently G. McD did). The task thus proved distasteful to me; but I was relieved of it by collapse of the project (and for all I know per​haps of "Pantheon Books".
When striving to say some useful things in a preface, I found it necessary to deal with the term "fairy" – always necessary nowadays, whether talking to children or adults: cf. Jack's letter of October 9, 1954 in the recent collection.
In the course of this I tried to give an illustration of "Faery", and said: "this could be put into a 'short story' like this" – and then pro​ceeded in what is a first version of Smith of W.M. pp. 11-20. There I stopped, realizing that the 'short story' had developed an independent life and should be completed as a thing in itself. If I had gone on I should only have written a severely critical or 'anti' essay on G. M. – unnecessary, and a pity since G.M. has performed great services for other minds – such as Jack's. But he was evidently born loving (moral) allegory, and I was born with an instinctive distaste for it. "Phan​tasies" wakened him, and afflicted me with profound dislike. It is better anyway to preach by example than by criticism of others. But Smith remains as it were "an anti-G.M. tract". There is no allegory in the Faery, which is conceived as having a real extramental existence. [There is some trace of allegory in the Human part, which seems to me obvious though no reader or critic has yet adverted to it. As usual there is no 'religion' in the story; but plainly enough the Master Cook and the Great Hall etc are a (somewhat satirical) allegory of the village-church, and village parson: its functions steadily decaying and losing all touch with the 'arts', into mere eating and drinking – the last traces of anything 'other' being left to children.]
Tolkien's draft introduction to The Golden Key
DON'T READ THIS! Not yet.
This is a famous fairy tale. I hope you will like it. That is all that needs to be said, as an 'introduction': Reader meet the Golden Key.
I never read what are called 'introductions' to tales, 'fairy' or not: long talks about the author or the story; and I do not think that any​body should. It is not fair to the author or to the reader. The author meant to speak direct to his reader, and did not want any one else to interfere, telling the reader to notice this or that, or to understand that or this, before the tale had even begun. You should be free to notice and like (or dislike) this and that for yourselves at first, without help or (very probably) hindrance. So do not pay any attention to me. At any rate until you have read the tale. For what is wrong with 'intro​ductions' is their place. They should come second and not first and be called 'postlections' or after-readings, and be like the talks a reader might have with other people who have read the tale; they might lead to sharing of pleasure, or to debate on disagreements; and so lead even to a second reading.
After all would it not be rather rude as well as a nuisance, if I said: 'Dear Reader may I introduce you to George MacDonald? I expect you will notice his beautiful beard, though you must remember that men wore beards in his day, big ones, though his was bigger and better than most. Look at his amazing clothes: his scarlet cloak, his marvellous waistcoat with dozens of gilt buttons and his jewellery! But you should see him in full Highland Scottish dress with kilt and plaid and dirk. But of course you have noticed his Scottish accent and his name, and that will explain it. All the same I must warn you that he is a preacher, not only on the plat​form or in the pulpit; in all his many books he preaches, and it is his preaching that is valued most by the grown-up people who admire him most.'
I think it would be better just to leave you and George MacDonald alone for a while for a walk or a talk together and let you find out first what you could for yourselves with your own eyes and ears.
But of course the talk would be brief, just as The Golden Key though it is one of the best things that MacDonald wrote is short. And after the reading or the meeting there might be questions that you would like to ask. People are puzzling after a short acquaintance, and remarkable people very puzzling; and so are their writings. It might be interesting then to hear what some one else has to say, some one who perhaps knew the man, or his books better or for a longer while. If it is interesting and if you want to hear more, then read this. If not do not trouble.
If you are the kind of reader that MacDonald was really addressing and have read The Golden Key, you will not forget it. Something at least will remain in your own mind, as a beautiful or strange or alarming picture and will grow there, and its meaning, or one of its meanings – its meaning for you – will unfold itself, as you also grow. For me the chief picture that remained was the great valley encircled by hard tow​ering mountains, with its smooth floor on which the shadows played, the sea of shadows cast by things that could not themselves be seen. When I went back to the story after some years, I was surprised to find what a lot more there was in it that I had forgotten. But it still remains for me the centre of the tale. I now find that it has of course stirred the imagination of other readers, though it does not seem to all of them as important as to me; nor does it have the same 'meaning' for them as for me. But that does not trouble me. These pictures or visions that come in such tales are large and alive and no one who sees them, not even the writer himself, understands the whole of them. Just so with people (even small people) or with countries (even counties) [;] they are too large, too full of various things, for even old friends or inhabitants to agree in their views about them. And when it comes to Fairy-land! That has no known limits, and no maps. Travellers have to do without them – probably the best thing. For if they make some for themselves, they will lose them, or find that they are no use when they return, espe​cially if that is by a different road.
But since MacDonald himself called The Golden Key a fairy tale, I think something should be said about 'fairy'.
If a thing is called a 'fairy tale', the first point to note is 'tale'. Whatever you put in front: plain, fairy, historical, ghost, scientific, cautionary, moral, or simply funny, the tale should tell something; a story, of related events, which should interest a listener in themselves but especially as they are arranged in a sequence from the chosen beginning to the chosen end. I say 'chosen', meaning 'by the inven​tor', because the beginning and end of a story is to it like the edges of the canvas or an added frame to a picture, say a landscape. It concen​trates the teller's attention, and yours, on one small part of the country. But there are of course no real limits: under the earth, and in the sky above, and in the remote and faintly glimpsed distances, and in the unrevealed regions on either side, there are things that influence the very shape and colour of the part that is pictured. Without them it would be quite different, and they are really necessary to under​standing what is seen.
Still if we look at the picture, or listen to the tale, we should be held by it; we should want to hear it all (perhaps more than once), we should enjoy hearing it, before we even begin to think why. If not the Tale has failed (for us). The word put in front does not matter much, though it may help you from the beginning to read in the right mood. But it may also be misleading. Tales like the people who write them are not easy to label or be described by a single word. Earnest people (preachers for instance) can also be humorous; scientific peo​ple can and sometimes do write poetry and even fairy tales. Also you may even come to dislike certain labels, and avoid anything that has one of them attached to it: like sermon, or medicine, and say 'not for me' without even tasting first.
In many ways the most important and also most misleading label is fairy. For one thing, the label is often nowadays misused, and 'spe​cially suitable for children' is often added to 'fairy-tale'; and that is enough to put off any child (whatever ages that word is supposed to cover). Though it is actually a compliment to 'fairy tales', since real children are generally good judges of tales as tales: whether they carry you along and make you want to go on listening or reading. It was George MacDonald's own children who first heard Alice in Wonder​land read from manuscript, and Lewis Carroll published it because it had delighted them.
For another thing, 'fairy' is often misunderstood. It was once a 'big word', including many marvellous things, but it has in ordinary use dwindled, so that I suppose to many people 'fairy' now means first of all a little creature, like a tiny human being, pretty or impish, which is usually invisible to us. But 'fairy-tales' are not just stories in which imaginary creatures of this kind appear. Many do not mention them at all. In many others where they do appear (such as The Golden Key) they are not important. You will have noticed that although George MacDonald wrote this tale nearly 100 years ago, he himself spoke already of 'the little creatures commonly called fairies', but added 'though there are many different kinds of fairies in Fairyland'. He might have said 'older, more powerful and important kinds' but he leaves that for the readers to find out, if they do not already know it. The truth is – I only mention this bit of history because it is impossible to understand the meaning of 'fairy' without knowing it – the truth is that fairy did not originally mean a 'creature' at all, small or large. It meant enchantment or magic, and the enchanted world or country in which marvellous people lived, great and small, with strange powers of mind and will for good and evil. There all things were wonderful: earth, water, air, and fire, and all living and growing things, beasts and birds, and trees and herbs were strange and dangerous, for they had hidden powers and were more than they seemed to be to mortal eyes. So when fairy was put in front of anoth​er word  (used as an adjective),  as in fairy wand, or tale, or godmother, or in Fairy Queen and Fairyland, it did not mean (and still does not) 'a pretty little fairy'. It means powerful, magical, belonging to Fairy or coming from that strange world. The Fairy Queen was not a queen shaped like a little fairy, but the Queen of Fairy, a great and dangerous person, however beautiful, Queen of the enchanted world and all its people. A fairy tale is a tale about that world, a glimpse of it; if you read it, you enter Fairy with the author as your guide. He may be a bad guide or a good one: bad if he does not take the adventure seriously, and is just 'spinning a yarn' which he thinks is good enough 'for children'; good, if he knows something about Fairy, and has himself caught some glimpses of it which he is trying to put into words. But Fairy is very powerful. Even the bad guide cannot escape it. He probably makes up his tale out of bits of older tales, or things he half remembers, and they may be too strong for him to spoil or disenchant. Some one may meet them for the first time in his silly tale, and catch a glimpse of Fairy and go on to bet​ter things.
This could be put into a 'short story' like this. There was once a cook, and he thought of making a cake for a children's party. His chief notion was that it must be very sweet, and he meant to cover it all over with sugar-icing [here the text breaks off]
'The Great Cake' Time Scheme and Characters
Characters
	A.
	Alf, mysterious Apprentice appointed by G. Called by most people Prentice. Later became MC (Master Cook). Finally revealed as the King of Faery, who lived in the village for 58 years (for purposes of his own) but not, it may be supposed, without ever visiting his own realm in that time.

	*E.
	Ella, daughter of G. She married OS and was the mother of S.

	G.
	'Grandfather'. His name was Rider. After an adventurous youth he married R and settled down. Later he became Apprentice to the then MC, and eventually MC himself. He was the maternal grandfather of S.

	H.
	Harper. He eventually succeeded A as MC.

	N.
	Nokes. He succeeded G as MC, since no one better could be found when G (who had never appointed an apprentice) went off suddenly and did not return. 

NT. Nokes of Townsend, his grandson (see T).

NS, NDS, see S.

	*R.
	Rose Sangster, a beautiful girl of a distant village, brought home as his wife by G. Died in giving birth to E.

	Q.
	The Queen of Faery. She only appears as seen by S in Faery.

	S.
	Smith. The chief person in the tale. Became the best ironsmith in the village and country round. Received the 'fay star' at the Feast, and became a traveller in Faery. His name (probably Ned like his son's) is not recorded. He was called Starbrow in Faery.

NS. Nell (Webster) his wife. 

NDS. Nan (Smiths daughter) his daughter and eldest child. 

OS. Old Smith, his father, whom he succeeded. 

YS. Young Smith, his son Ned.

	T.
	Tim, son of Nokes of Townsend, and so Nokes' great-grandson. His mother was W sister of NS the Smith's wife. He inherited the star.

	*W.
	Wyn (Webster) sister of NS, and mother of NT.


Those marked * are not mentioned by name in the story as told, but would be important in a full tale. Two other persons also briefly appear: TW, Tom (Wright) of Wootton Minor, who married Nan Smith's daughter; and Tomling his son, the smith's grandchild. Four children, also present at the feast when S received the star, are named: beside Nell (NS), Miller's Molly, Cooper's Harry, and Draper's Lily.
Dates. Since no person older than G appears in the story, for showing the sequence of events and the ages of the various actors the dates are reckoned from the year of G's birth, which is arbitrarily taken as iooo.
Year
	1000
	G born.

	1018
	G goes off on his 'travels' and only returns at irregular intervals to Wootton Major, until 1035.

	1027
	OS born.

	1030
	N born.

	1035
	G marries R and returns with her to Wootton Major.

	1037
	E daughter of G and R is born. R dies. G becomes a grave and taciturn man.

	1038
	The MC's apprentice is killed in an accident. G offers to help him and learn the craft. He is given a trial and quickly becomes accomplished.

	1044
	G becomes MC.

	1048
	G manages a Twenty-four Feast with notable success. Though he takes no part himself, he re-introduces singing and dancing (long neglected) as part of the children's merry​making.

	1052
	N, a young man of no craft, though he fancies his skill in many, offers himself to G as assistant. N is allowed to help at busy times, but as soon as he has learned a little he thinks he knows all. G dislikes him and after a time will not employ him any more. G refuses to appoint any apprentice from among the young men of the village.

	1055
	N marries a wife with some money. He does nothing in particular, but cooks as a 'hobby'.

	1062
	E at 25 marries OS who is ten years older. He had been regarded as a confirmed bachelor 'too busy with his work to think about marrying'. In the spring immediately after the wedding G goes off for a 'holiday'. His daughter E, an excellent cook, manages the Kitchen in his absence and declines the help of N. G returns in good time for the Winter Feast. He brings with him A, as his apprentice, to general surprise; A looks no older than about 12 to 13. G is now a much merrier man. It may be guessed that he had returned to Faery for a visit.

	1063
	S born in June.

	1065
	N (Nell Webster) born, also in June. In the autumn G goes off again and announces mat he will not return. He leaves A in charge. (He deposits a small silver star in a black spice-box in the store-room.) The Village Council will not make A Master Cook, he seems a mere boy. For want of any better they appoint N as MC. A remains as N's apprentice.

	1072
	A Twenty-four Feast occurs again. N puts the silver star in the Great Cake among other coins and trinkets, but A in fact makes most of the Cake and all its decorations. S and N[ell] are two of the children present. S swallows the star but does not know it.

	1073
	S discovers the silver star at dawn on his tenth birthday in June.

	1078
	S begins to assist his father OS in the forge and shows extraordinary talent.

	1079
	H born.

	1090
	N now very fat and lazy retires at 60. For a long time A has done practically all his work, as many in the village guess. A, now appearing to be a man over 40, is appointed MC.

	1091
	S marries Nell. S is 28, Nell 26. Their marriage probably delayed by the journeys of S to Faery and the need for him to take over more and more of his father's work. It would seem that S went little to Faery for some years immediately after his marriage, and not beyond the borders. His long journeys in Faery probably were undertaken mostly in the years between 1098 and 1108, and 1115-20.

	1093
	NDS (Nan) born, in May.

	1095
	A appoints H as his apprentice.

	1096
	YS (Ned) born in the spring. In the winter a Twenty-four Feast is held. It was the first managed by A, and was praised as 'the best that is remembered'.

	1104
	OS dies (77).

	1105
	E the wife of OS dies. S and his family move from a small house nearby into the Old Smithy House. It stands on the West Road, the last house in the village, on that side.

	1108
	S returns from a long visit to Faery, bringing the Living Flower given him by the dancing maiden.

	1112
	Tim son of NT born in March.

	1117
	Nan marries Tom Wright of Wootton Minor: a remote kins​man (3rd cousin), being a descendant of G's mother's sister.

	1118
	Tomling, Nan's child and the grandson of S, is born in the autumn.

	1120
	S makes his last journey in Faery and meets the Queen. He is overtaken by A on the way back. He surrenders the star to A, who places it in the black box. A pays a visit to old N. Twenty-four Feast held. The star passes to Tim. A announces his departure. H becomes MC in the first days of 1121.


Suggestions for the ending of the story
The Fairy Apprentice (who it is evidently suggested was in fact the King, on an 'adventure' or mission in the mortal world) must have had himself an apprentice: the situation of the Cook going off and leaving no successor cannot be repeated. Some mention must be made of this earlier in the story. Who was the apprentice? Not the Smith's son. For that would have brought the Fairy Ap. into close con​nexion with the smith. Not of course any 'elvish' person again. Either nothing should be made of the choice of the app. to follow the Fairy Ap. or it should be some one significant. Perhaps Old Nokes' son?
When the Smith comes home after surrendering the star, should any more be said than has been about what became of him? In earli​er draft it is said that he could go back to Fayery, for the mark of the star that had been on his brow was still visible to the folk of Fayery; but he could not go deep in, nor ever visit any new place or see any new thing that he had not already seen. (This has a significance, of course: a time comes for writers and artists, when invention and 'vision' cease and they can only reflect on what they have seen and learned.) But that is not the whole point of the tale. Which includes sacrifice, and the handing on, with trust and without keeping a hand on things, of power and vision to the next generation. Also another point is that the visions of imagination are not enough; they are only pictures and intimations. When wisdom comes the mind though enriched by imagination, having learned or seen distantly truths only perceptible in this way, must prepare to leave the world of Men and of Fayery.
In the scene at the forge, where the son is obviously taking up his father['s] work in the world of Men though his intimations of 'Fayery' will never go beyond what he has received at secondhand from his father – what about the wife and daughter? I feel that there should be no one in the house but son and father. But the wife cannot have died – something would have to have been said of that before. It easiest to say nothing. And best? But I think a commonplace very 'mortal' and domestic note should be struck, making the adventures in Fayery seem very remote, yes, even absurd.
?The daughter should have married – perhaps a man in another village. The wife called away unexpectedly to the birth of her first child, the smith's first grandchild.
What shall be the message to the King? And what shall it mean? You are awaited. This might sound like an order to return. But the King's supremacy must be maintained. If not it must be just a wife's message to an absent husband: which is not the kind of thing to be sent by such a messenger. OR if important and urgent it must refer to the realm of Fayery and its government, and to matters beyond mortal concern. In any case the Queen must have known at least where to find the King, and could have sent a swifter and better-informed messenger. The time has come. This could be reasonably interpreted. As a message which in fact concerned the smith. It could say to the King, if he received it, that the Queen had seen and examined the smith, and was now of opinion that it was time for him to relinquish the star. (An opinion which prob​ably the King already held and possibly the Queen had not: he awaited the outcome of her interview, perhaps, and her opinion.) This message would be sent by the smith himself, because he was concerned, and because he was returning at once to the place where the King was. The Queen said 'if you meet him'. She did not know whether the smith would recognize him at last. She need not have known that the King would contrive a meeting just within the borders of Fayery, where recognition was more likely. If the smith had recognized him, there would be no further doubt that 'the time had come'.
It is intended to be suggested that the smith did not consciously recognize the King as such. He had always been vaguely aware that the 'Apprentice' was a special person, and now knew that he at least also walked in Fayery; dimly he now felt that he had some authority in connexion with the star – but no more. But the King had induced him to part with the star without the use of command or authority, as an act of generosity.
It is probable that the delivery of the message should be brought in earlier. The King's wisdom would then be shown in contriving the surrender in this way, instead of by revealing himself. Somewhat so.
After '. . . how to deal with the star'.
They said no more and went on their way together. They had passed the confines of Fayery and were drawing near to the village when suddenly the smith stopped. 'Master Cook', he said, 'something . . .' and so 'the time has come'.
Continue. 'I understand. Go home now in peace.'
They walked on again until they came at last to the village hall, and in the world the sun was setting and a red light was in the win​dows; the gilded carvings on the great door glowed.
 The Cook opened a small door at the back and led the smith down a dark pas​sage into the store-room. He lit a tall candle, unlocked a cupboard and took down from a shelf the black box.
Continue as in version till '. . . in a clear sky close to the moon.'
Now write: Then he took a deep breath and started on his way; but he looked back once and he saw the Apprentice Cook standing tall in the narrow door way watching him. They each raised a hand in farewell.
In the gathering dusk he walked now quickly to his own house. . .
The message would however in any case speed the King's departure. His errand was accomplished – or would be when the star passed on to some other child. After the next Great Party, in 3 months time – it was now early October, he would soon go, leaving the apprentice in charge.
Question: Should the tale end with the rather absurd episode of the Apprentice having a conversation with the fat conceited Old Nokes? The original idea was that it should be the king-cook, who was before he left Nokes revealed to Nokes, but this had no effect on him, and was attributed to a dream after a good dinner. ?It might be the new Apprentice, who had knowledge of the placing of the star back in the box by the smith from the king-cook. (But this would cut out the comic details of the remembrances of the Party of the Star, which are really its point.)
?Should it be told to whom the star passed I think not.
Smith of Wootton Major
[This essay has been transcribed to conform as closely as possible to Tolkien's typescript, wherein he interpolated secondary information as notes within the text, writing them as the ideas occurred to him, often in mid-paragraph, sometimes in mid-sentence. His device for distinguishing notes was to type the notes in red, so that they stand out from the text while yet being fully embedded within it. Here, the notes have been reproduced in the same position as Tolkien original​ly wrote them, but in grey and in a smaller typeface.]
This short tale is not an 'allegory', though it is capable of course of allegorical interpretations at certain points. It is a 'Fairy Story', of the kind in which beings that may be called 'fairies' or 'elves' play a part and are associates in action with human people, and are regarded as having a 'real' existence, that is one in their own right and independ​ent of human imagination and invention. It is cast in an imaginary (but English) country-side, before the advent of power-machinery, but in a time when a prosperous community, mainly of craftsmen with an agricultural environment, could be aware of and afford imported luxuries such as sugar and spices. It is suggested that this prosperity, based on the industry and skill of most of the communi​ty, had begun to have an effect in making many of them vulgarly self-satisfied, and coarser. Thus it is evident that at the time the tale opens 'festivals' were mainly celebrated by eating and drinking; danc​ing, singing and tale-telling were little thought of. There is no mention of musical instruments, except in the name of Harper (which as will be seen is significant). The Great Hall is no longer painted or adorned.
The geographical relations of Wootton and Faery are inevitably, but also intentionally left vague. In such stories there must be some way or ways of access from and to Faery, available at least to Elves as to favoured mortals. But it is also necessary that Faery and the World (of Men), though in contact, should occupy a different time and space, or occupy them in different modes. Thus though it appears that the Smith can enter Faery more or less at will (being specially favoured), it is evident that it is a land, or world of unknown limits, containing seas and mountains; also it is plain that even during a brief visit (such as one on an evening walk) he can spend a great deal longer in Faery than his absence counts in the world; on his long journeys an absence from home of, say, a week is sufficient for exploration and experiences in Faery equivalent to months or even years.
As far as geography goes, Faery is situated (or its entrances are) westward. 'From Far Easton to Westwood' denotes the bounds of the world to the villagers: from the most eastern village of people of their own kind to the Forest, yet uncultivated, immediately to the West. Wootton thus represents an earlier intrusion of men's settlements into the foreign country of Forest; Wootton Minor is [s]till a village in a clearing. The Forest is still close to the western edge of Wootton Major. The smithy is at the extreme western edge of it (if you like because of the need of wood fuel). It is at any rate thus made easier for the Smith to go into the Forest unobserved by any but his house​hold, or to go on journeys 'on business', without his movements being the matter of gossip.
In many Fairy Tales use is made of the idea that time passes quick​ly in Faery, so that a man who finds his way there may come out after what seems a brief episode to find that years, even centuries have passed. Except as a mere device to bring a man out of the past into contact with a (to him) future time – that is in a tale of which this is the real point, and Faery as such is not seriously considered – I have always felt this to be a mistake: a mistake in credibility, if Faery of any kind is taken seriously. It is true that the seeming time in Faery being immensely longer than it is felt to be is usually told of mortals that intrude into Faery. It is also true that in some actual experiences the time they take may seem short, and be found to be much longer when contact is made with ordinary affairs again. This occurs especially after absorption (mainly of intense interest and also usually pleasure) in some such things as reading, seeing plays, revelry or meetings with friends. I have often said that this idea must have originated in inns: for nowhere does time 'fly' so fast compared with daily experience as when sitting and drinking and conversing with dear friends in an inn. I am sure there is some truth in this. But there are other experiences. Notably that of dreams, in which a long (or full) experience may be found to have occupied a short time in the extramental world. 'Nar​rative' is perhaps the only common measure. What takes a long time to relate adequately is long. (I mean: relate, if one wishes to, or has to, relate it. A diarist who enters against one day 'nothing to relate' prob​ably means nothing that interests me, or nothing of the kind that I usually record for future reference.) 'O minutes great as years!' Dream is perhaps a better analogy for the purpose. But also this must be con​sidered: the Faery of this tale is a particular one. If one accepts it, while 'within' the tale, then clearly the Rulers of Faery — who are pre​sented as interested in Men (not necessarily primarily) and beneficently – must be able to arrange that the experiences in Faery of favoured human persons may be enjoyed without dislocation of their normal human life. The time of their Faery must be different, even though it may be at points contiguous. For them human time is or may be also longer than that of Faery. The King dwells in Wootton for 58 years.
As for place. Entry into the 'geographical' bounds of Faery also involves entry into Faery Time. How does a mortal 'enter' the geo​graphical realm of Faery? Evidently not in dream or illusion. Physical objects, such as the star, the Living Flower, and the elvish toy, survive transplantation from Faery to the World. It is common in Fairy tales for the entrance to the fairy world to be presented as a journey under​ground, into a hill or mountain or the like. The origins of this do not concern me here. They lie largely in necrological imagination. But as used they are often mere 'rationalizations' – like the diminution in the size of 'elves' – a way of providing for a land of marvels within the same geography as that of Men. They are no more credible and no more interesting than Edgar Rice Burroughs tales dealing with a vast subterranean world. To me they kill the very kind of 'literary belief that they are supposed to produce.
My symbol is not the underground, whether necrological and Orphic or pseudo-scientific in jargon, but the Forest: the regions still immune from human activities, not yet dominated by them (domi​nated! not conquered!). If Faery Time is at points contiguous with ours, the contiguity will also occur in related points in space – or that is the theory for the purpose of the story. At certain points at or just within the Forest borders a human person may come across these contiguous points and there enter F. time and space – if fitted to do so or permitted to do so. Within the relatively short time of the story (or indeed of several generations of Men in its suggested 'historical' background) these points will remain recognizable and able to be re​visited by those who have once found them. Going deep or far into Faery from such points represents a passing further and further away from a familiar or anthropocentric world. But in this tale Forest and Tree remain dominant symbols. They occur in three of the four 'remembered' and recorded experiences of the Smith – before his leave-taking of the Queen. They do not occur in the first, because it is at that point that he discovers that Faery is 'limitless' and is main​ly involved in vast regions and events that do not concern Men and are impenetrable by them.
The situation in the village of Wootton is evidently of this sort. It was governed for local purposes by a council – probably a group of the heads of the chief and most prosperous 'crafts'. The crafts were still traditional and largely heritable: handed down from father to sons, or women to daughters; though where no children or none of sufficient aptitude were available a craftsman or craftswoman might take on an 'apprentice' and that would normally mean inclusion in the household and family. There were no proper surnames. The names Smith, Cooper, Miller, Wright, Weaver, Webster (for women), Stonewright (Mason) and the like indicated that their bearers actually practised that craft, or in a few cases that trade: such as, in a prosperous village, dealers in 'imported' goods such as Draper or Spicer or Chandler.
* Children are given simple names, placed after the name of their father's craft, or sometimes in the case of girls after their mothers such as 'the Webster's Fanny'. The names chosen are simple abbreviated names, showing little relation to their original forms: Ned, Tim, Tom, Nell, Nan, etc. This allows the use of Alfioi the elvish apprentice. (This name is evidently applied to him by the Mas​ter Cook who introduced him.)
Cooking was an exception. Though a recognized and esteemed skill, it was not practised as a family craft, nor generally as a liveli​hood. There was nothing corresponding to eating-houses. Strangers on business could get food and lodging at the one Inn: it was called by no other name at this time, though over the door could still be seen a carved stone, much defaced by time, bearing apparently a represen​tation of three trees and the inscription Welcō to þe Wode. But it was not used by the villagers. Domestic cooking was done in the home, by women and men – by women  mostly unless  they were busy craftswomen. But Master Cook was a public official, and important. He was maintained out of public funds, as were the supplies for pub​lic feasts. His office was not hereditary; he was chosen as far as possible by taste and talent. This and the succession was normally provided for by the MC choosing an apprentice in good time to train him before he retired. The apprentice was of course usually a youth of the village: sev​eral as a rule applied for the apprenticeship, since the office was an enviable one and with it went the Cook's House adjoining the Hall. Though the waiting time before succession might be very long. The MC might retire at any time after he was satisfied with the attainments of the apprentice; but he could not be forced to retire, and was often reluctant to do so, although a decent pension and a comfortable cot​tage was provided. When he did retire, however, the Apprentice succeeded without debate, except in very unusual circumstances.
 
This 'Grandfather Rider', who seems to have set going the events that occupy this tale, was evidently a remarkable and peculiar person. His name was Rider, indicating that he was not a member or practiser of one of the chief 'crafts'. The Riders were interested in horses and their livelihood was obtained, in addition to the training of horses and horse-doctoring, by acting as the equivalents of a local post and carrier service. They would take messages or letters of urgency and sometimes convey packages to other villages and homesteads, espe​cially those at a distance, often returning with similar errands. This part of their work especially suited Rob, his father's youngest son. He took largely after his mother, a Piper of Wootton Minor, and was restless and adventurous. He began errand-riding when he was little more than fifteen. He soon became known for the speed and accura​cy with which he would take messages or perform errands, and for his reluctance to return and report. After a time he ceased to live in Wootton Major, and only returned there at irregular intervals as suit​ed him; he became a 'traveller', a man of no fixed abode or livelihood. During this time though there were many rumours current nothing was really known about his journeys and adventures, until one day he came back, apparently provided with money and certainly with a wife. She was a young and beautiful woman called Rose, one of the Sangsters of Walton a distant village beyond Wootton Minor. She was much his junior, for by that time he must have been at least thirty-five.
Two years later their daughter Ella was born, but her mother died in childbirth. Rider, who had already seemed to those who remembered him as a boy changed into a quiet and thoughtful man, now became sad and taciturn. He was seldom seen abroad by day, but was sometimes met walking alone by those who were out late or very early before day​break. The next year was one long remembered in Wootton as an ill year, beginning in great snowstorms and continuing violent and stormy until its end. Early in December there was a great wind which did much damage in the village and threw down many old trees. The apprentice of the then Master Cook was of much the same age as Rider, a man called Wright, competent and well-liked, and expecting (and expected) soon to become Master Cook, since the old Cook intended to retire before long. Unfortunately Wright was on his way home from the Kitchen just at sundown when a great gust felled an old ash-tree that stood near his house, and he was crushed and killed in its fall.
There was grief in the village, and the old Master Cook was dismayed, for the Winter Feast was approaching and he had no competent help. The next day Rider came to the Kitchen and gave all the help he could to the old man. Before the evening everything there was in better order than it had been for years, and new plans for the ordering of the Feast were drawn up. As he prepared to go home Rider said: 'Another pair of hands is useful, Master. If mine are any good in your grief and trouble, say so, and I will be with you as long as you need me.'
So it came about that Rider entered the service of the Cook. To his surprise and that of all the village (for no rumour had at any rate men​tioned anything in his roving life that might have given him an opportunity for learning the craft) Rider showed not only much knowledge but great talent for learning more speedily. The Winter Feast went off well, and before the next one it was understood that Rider was accepted as regular apprentice. When the Cook finally retired some six years after Wright's death, there was no question about the succession, and Rider became Master Cook. He remained a taciturn man, rather sad in face, though brisk in movement. He was not surly or unfriendly, but took evident pleasure in pleasing, and delighted by the gaiety of others, though he took little part in it. His mind seemed to be elsewhere, if it was possible to say that of one who attended to everything in his duties so promptly and with such skill. The Twenty-four Feast which occurred four years after he became Master was notable, indeed it was said to be the best that had been held in living memory. And the gayest. For singing and dancing were reintroduced, after long neglect, as part of the entertainment.
The remainder of the history of Rider's time as Master Cook is referred to in the tale. When he was fifty-two he still had appointed no apprentice, and that began to give some concern. Not that help was yet needed. Rider was active and more than capable; and his daughter Ella was also a very good cook and often helped with private family parties or at times of pressure during Feasts. For all minor serv​ices, washing, cleaning, preparing, waiting and the like, the Master Cook could of course always find plenty of assistance. It was the mat​ter of the succession that troubled the Council. It was at this time that a young man called Nokes applied to be taken on. Rider did not take to him, but because of the pressure on him to begin training a succes​sor he gave him a trial. He knew something about cooking, though not nearly as much as he supposed. He was difficult to teach, for he was not a quick learner, and did not like being corrected. If he found a thing difficult, he soon gave it up, and then affected to regard it as unimportant: 'just a fal-lal' as he was fond of saying, 'may please some, but there's no great call for it'. Rider did not appoint him apprentice. For a while he was called into help at very busy times, but soon Rider dropped him altogether.
No doubt it was due to his experience of Nokes (in part: there may have been other reasons) that Rider became so obstinate, and resisted all pressure to find an apprentice for a good many years. He had none when he decided to go on his unexpected holiday, although he was then sixty-two and had been MC for 18 years. He went in the spring, immediately after his daughter's wedding to Smith (in full Joe Smith of West-side
); so that the busiest time of the year was ahead, although the great Spring Feast was over. But Ella was able to take on the cooking work, and had the help of friends. She refused to have anything to do with Nokes, whom she disliked. (It was rumoured that Nokes, 'trying to find a side-door to the Kitchen' as gossips put it, had proposed marriage to her a few years before.
That is the 'exterior' history of Rob Rider, before his return in the winter of his 'holiday year', bringing with him an apprentice of unknown origin. Of this 'boy' Rider was plainly very fond. They were on intimate and confidential terms. Rider evidently looked on him as a person of great abilities (in spite of his youth) and was confident that he would smooth over all difficulties caused by the sudden departure of the MC. It seems probable that Rider did this without warning in the expectation, or at least hope, that his apprentice would be allowed to succeed him, if the Council was faced by a sudden vacancy with​out time to argue or put pressure on himself. That Nokes would slip in probably never occurred to him as possible. What Alf the appren​tice thought is another matter. Alf and such of Riders previous life as can be guessed at therefore need to be examined.
It can hardly be doubted that Rider knew that Alf was an Elf in disguise. (The name Alf that he gave to him shows this, though it was sufficiently common in the village to pass without remark.) But it is also plain that he was unaware of his identity; though he supposed him to be an emissary and servant of 'The Great in Faery'; and must have known something of their purposes, being indeed himself engaged in assisting them.
Though all this is left vague in the tale, the following 'background' will serve to explain the events. The western villages of the country, among them the Woottons and Walton, were originally main points of contact between Faery and this country of Men: they had been at an earlier period actually within the Forest borders, as their names sig​nify. Wootton Minor still remained surrounded by trees; Walton was even deeper in the Forest. The peoples of these three villages were closely related in descent; and at least in the case of the Woottons intermarriage was still frequent. Walton was however regarded now as a place where many folk were odd and oldfashioned, either because it was deeper in the Forest or simply because it was further away, seldom visited except by riders and 'travellers' from Wootton Major. (The trade routes, so to speak, of W. Major led mostly eastward.)
The crafts of Wootton, on which their present prosperity was based, actually owed their fame and commercial success in the beginning to the special skill and 'artistic' quality which contact with Faery had given to them. But the commercial success had for some time begun to have effect. The village had become comfort​able and self-satisfied. The artistic quality of its products was declining, and to some extent also their traditional manual skill, though this had hot yet affected their market. But the village was in a danger which it did not see: a dwindling of its prosperity, which would not be maintained for ever by 'good name' and established connexions with eastern customers, nor by mere industry and busi​ness acumen. If the thread between the villagers and Faery was broken it would go back to its squalid beginnings. All was not well indeed in the village itself. The practisers of the marketable and exportable crafts were becoming richer and more important, domi​nating the Council. The minor trades and professions, especially those of mere local use, were depressed; many had ceased to follow their fathers and had become hired men serving the smiths and wrights and weavers. Such folk as the Sedgers (the tale-tellers), the musicians: Pipers, Harpers, Crowthers, Fidlers and Horners
 and the Sangsters, as also those skilled in designing, painting, and in carving or smithying things of beauty. The Dyers owing to their connexion with the weaving crafts (of great importance) remained prosperous, but were (unnoticed by them​selves) losing both taste and skill.
The vulgarization of Wootton is indicated by Nokes. He is obvi​ously a somewhat extreme case, but clearly represents an attitude fast spreading in the village and growing in weight. The festivals are becoming, or have already become, mere occasions for eating and drinking. Songs, tales music dancing no longer play a part – at least they are not provided for (as is the cooking and catering) out of pub​lic funds, and if they take place at all it is in family parties, and especially in the entertainment of children. The Hall is no longer dec​orated, though kept in good structural order. History and legend and above all any tales touching on 'faery', have become regarded as chil​dren's stuff, patronizingly tolerated for the amusement of the very young.
This situation is evidently one that has aroused the concern of Faery. Why? It is plainly shown that Faery is a vast world in its own right, that does not depend for its existence upon Men, and which is not primarily nor indeed principally concerned with Men. The relation​ship must therefore be one of love: the Elven Folk, the chief and ruling inhabitants of Faery, have an ultimate kinship with Men and have a permanent love for them in general. Though they are not bound by any moral obligation to assist Men, and do not need their help (except in human affairs), they do from time to time try to assist them, avert evil from them and have relations with them, especially through certain men and women whom they find suitable.
 They, the Elvenfolk are thus 'beneficent' with regard to Men, and are not wholly alien, though many things and creatures in Faery itself are alien to Men and even actively hostile. Their good will is seen mainly in attempting to keep or restore relationships between the two worlds, since the Elves (and still some Men) realize that this love of Faery is essential to the full and proper human development. The love of Faery is the love of love: a relationship towards all things, animate and inanimate, which includes love and respect, and removes or mod​ifies the spirit of possession and domination. Without it even plain 'Utility' will in fact become less useful; or will turn to ruthlessness and lead only to mere power, ultimately destructive.
 The Apprentice rela​tionship in the tale is thus interesting. Men in a large part of their activities are or should be in an apprentice status as regards the Elven folk. In an attempt to rescue Wootton from its decline, the Elves reverse the situation, and the King of Faery him​self comes and serves as an apprentice in the village.
This was arranged through Rider. In his youthful journeys Rider was attracted by the Forest. At some time, probably about the time when he became eighteen, he ventured in to it, and came by 'accident' upon one of the 'entrances' to Faery
.
Of his adventures there we do not know anything. They occurred evi​dently between his eighteenth and thirty-fifth year. That they were like those reported of the Smith is probable, but they would not be the same. For one thing it seems clear that he never saw either the King or the Queen, though he knew of their existence and was large​ly directed by their commands or requests. He probably ran into grave perils, and to these may be due both his occasional returns to Woot​ton (for rest) and his increasingly quiet and thoughtful manner, which was particularly noticed when at 35 he returned to Wootton with a wife and 'settled down'.
The King saw that for his missionary plan he needed men who knew far more of Faery than had been acquired by men for a very long time, but that these 'explorers' must have some protection. He there​fore devised the token or insigne of the silver star, devised it or revived it. His own insigne was a brilliant star upon the forehead. The token was a very small representation of this. Those who wore it were thus accredited (as if they were stamped with a crown and OHMS!) and received the guidance and guard of all Elvenfolk, as being in the King's service or in his favour. But it remained the Kings property, and was not transferable, nor heritable.

This star was evidently given to Rider at some time during his later visits to Faery. Not directly by the King (unless in disguise), but by a messenger from the King; so that Rider knew from the outset some​thing of its nature and purpose, and realized the greatness of the favour – and that it was sooner or later to be surrendered. It seems probable that Rider gave up visiting Faery when he fell in love with and married the beautiful Rose Sangster of Walton.
 He returned to Wootton.
But disaster overtook him in the death of his wife, and in the follow​ing year he returned frequently but secretly to Faery, though he may have gone no further than its borders. As Apprentice to the MC he would still have opportunity for unnoticed brief visits. But when he was 44 and became MC himself his visits would almost certainly cease. The Master Cook was too much under observation (and for nine months or more of the year too busy) to be long away. He might of course have made the excuse of visiting his wife's kin in Walton to be away at times; but we do not hear of this. His sadness and 'air of having his mind elsewhere' was due no doubt not only to his bereave​ment but also to this deprivation. Suddenly he could bear it no longer and he went off on his unexpected and unprecedented holiday. He did not say where he was going. He probably went back to Walton and there re-entered Faery at the point where he had first done this. (It is probable too that this place was also connected with Rose. She was maybe also one who visited 'Outer Faery', and it was within the bounds of Faery that he had first met her.)
During this visit he evidently made contact again with the Elven folk. And the Apprentice-plan was suggested to him. It seems likely that this occurred in a way similar to that in which the King (as Alf) later accosted the Smith. An Elvish man met him as he was leaving Faery, and claiming the authority of the King, said that he was to be taken back as Rider's Apprentice. Rider agreed. Of course during his journey back to Wootton, and still more during his three years' close association with Alf Rider would learn much concern​ing the King's project. He did not guess that Alf was the King but accepted him as an Elf with the authority of the King. In private he treated him as an equal or superior. No doubt it was at first rather to his surprise, even dismay, when Alf insisted on appearing in Wootton as a young boy.
 But this he explained as necessary. It was easier to pass himself off as a 'boy'. Also he intended to make a very long stay in Wootton – including in his plans the making of at least two Great Cakes, which would be memorable, and leaving behind a tradition of a long 'reign' of light colour and mirth, as well as culinary excellence, together with the rumour that this was due to a beneficent intrusion from Faery. It was therefore necessary to allow time for him to appear to age in human fashion at an at least credible rate.
Alf himself must have been well aware that the situation and mood of the village (which he had come to cure) would effectively prevent his appointment when Rider went off, and was content with remain​ing apprentice. This he would of course do.
An incoming MC in such a situation could not even if he wished dismiss the properly appointed apprentice, at the least until he had been some years in office, and even then he would have to make good charges of incompetence. It may be surmised that the appointment of Nokes was in fact part of Alf's plan, and 'arranged' by him – in the three years he had made 'friends' in the village and no doubt found it easy to spread an opinion that Nokes should be given a chance. This was, as it were, a direct attack on the core of the vulgarity and smug​ness in Wootton, possibly with some (if not much) hope of a conversion. Nokes however proved too vain and also too ungenerous a character. He was shrewd or sly enough to recognize Alf's usefulness to himself, but Alf's courtesy only increased Nokes' domineering manner, while his services produced not gratitude but dislike. Nokes had how​ever a virtue, or the remains of one. He seems to have been generally fond of children, in his way: a facetious and patronizing way, yet it allowed him to admit 'Fairy' at least as a thing to
 amuse them, and he enjoyed the fun of the 'lucky bits' in the Cake. Of this Alf made good use. Alf was as generous as Nokes was ungenerous; and he seems to have had a kind feeling (not solely one of pity) for Nokes: proba​bly based on his kindness to children (according to his lights), not only at the one entertainment for them of which the tale gives an account. His last conversation with Nokes as a very old man must not be taken as baiting or gloating over a stupid and defeated opponent. It was an attempt (if desperate) to come to terms before Alf departed, and get into the old man's head some dim glimpse of what was going on: it was probably intended to lead finally to a hint that the honour of the star was going to fall to one of Nokes' own descendants. But Nokes' outrageous rudeness – after all, Faery apart, he was talking to a man who had been MC longer than he had – was too great to be endured. Alf showed pity and kindness in return for the confession (even though it was made only in fear) that Nokes was 'only a poor old man'; and more subtly, by arranging that Nokes' injured pride could take refuge in the idea that it was only a dream.
A few points remain. How did Alf come to be accepted? Why was Rider more merry after he returned from his holiday? Where did he go after his final departure?
Alf was probably introduced in Wootton Major by Rider as 'Alf from Walton'. His youth would explain his having no craft name. There remained a tradition that Walton folk were 'kinsmen', though now oldfashioned and very seldom visited, and this would fit the sit​uation. A young fellow from one of the more eastern villages might have been resented, but also expected to be more normal. Rider's wife was known to have come from Walton; and many no doubt assumed that Alf was some one from among her kin.
Rider was more merry, because he thought he had found a solu​tion of his own difficulty. He was in touch with Faery during the black year after his young wife's death; and offering himself to the MC and so becoming himself MC in due course was no doubt urged on him by the King (through emissaries). He did his best – which was very good – but he soon became very tired of the office and its pub​licity and restriction on his movements. After 18 years he could stand it no longer without a break. But the 'apprentice plan' gave him a hope of leaving the office without any real harm to the village, while furthering the King's designs. Also he was refreshed by his visit to Faery.
He stayed the minimum time in office, and then went away – no doubt back to Walton. He clearly thought it likely that he would see Alf again, and before so very long, since he was himself already 65. This meeting he must have expected to be within the borders of Faery. Rider was now 'unstarred', but he must have planned to visit at least Outer Faery. His daughter was now happily married and busy, and he felt free. He went back to Walton, where by the 'entrance' long famil​iar to him, he could enter Faery, but live and end his days among his wife's kin. It will be noted that the smith when in his turn 'unstarred' did not intend ever to revisit Faery. Doubtless he could have done so, had he wished. But he could not have gone deep into the realm again. His experiences had plainly been far more perilous and exalted than Riders, and he was no longer able to rest content with 'Outer Faery'. He must either abstain or be tempted to go on journeys for which he no longer had 'licence' or protection. And he was not free. He had his family to consider. Especially his son. He had ten or even fifteen good years work still in him, and must set his son up as fully as possible in his craft before he retired. His son was already twenty-four and not yet married. While Nell and his daughter Nan were probably themselves elf-friends and even walkers in Outer Faery, Ned was dependent on his father: he could receive 'Faery' only through the lore and compan​ionship of the older Smith. He was thus one precisely of the practical and plain normal men and workers whose enlightenment and vivification was one of the objects of the King's plan.
There is no need to hunt for allegory. Such teaching as this slender story contains is implicit, and would be no less present if it were a plain narrative of historical events. But (as in my stories generally) it will be observed that there is no religion. There is no church or tem​ple. Among the professions there is no parson or priest. The festivals are the nearest approach. To judge by the only one named, the Win​ter Feast at midwinter, they must have been seasonal: associated with Spring and Midsummer and Harvest and the like. In origin such fes​tivals are not separable from 'religion', but in Wootton Major at the time of the tale they have evidently no longer any religious reference: no more than our surviving Quarter Days as such. (No power or powers are by any ceremony propitiated, supplicated or thanked.) In a story written by a religious man this is a plain indication that reli​gion is not absent but subsumed: the tale is not about religion or in particular about its relation to other things. It does not therefore appear as such. Otherwise a short essay on its point would have been better than a tale.
The Great Hall is evidently in a way an 'allegory' of the village church; the Master Cook with his house adjacent, and his office that is not hereditary, provides for its own instruction and succession but is not one of the 'secular' or profitable crafts, and yet is supported financially by the village, is plainly the Parson and the priesthood. 'Cooking' is a domestic affair practised by men and women: personal religion and prayer. The Master Cook presides over and provides for all the religious festivals of the year, and also for all the religious occa​sions that are not universal: births, marriages, and deaths. The Great Hall is however no longer painted or decorated. If antique carvings, whether grotesques like gargoyles, or beautiful and of religious import, are preserved at all it is by mere custom. The Hall is kept rain​proof, weatherproof and warm: that is the prime object of any care spent on it. Festivals are mere public assemblies, for talk assisted by eating and drinking: there are no longer songs, music, or dances. The church has been 'reformed'. Memory survives of 'merrier' days, but most of the village would not approve of any revival of them. That a MC should himself sing is regarded as out of accord with his office.
Industry and sober hard work are mainly to be commended; but the profit motive for such assiduity is becoming dominant. The less commercially profitable an occupation the less it is esteemed. (One feels that though there is yet no hint of this, the time is not far distant when the office of MC will be abolished. The Hall will become a mere place of business, the property of the Craft Council, hirable by those who can afford it for great family occasions. If any Cooks survive they will become traders, opening cookshops and eating houses adapted to the various tastes of clients.)
BUT Faery is not religious. It is fairly evident that it is not Heav​en or Paradise. Certainly its inhabitants, Elves, are not angels or emissaries of God (direct). The tale does not deal with religion itself. The Elves are not busy with a plan to reawake religious devotion in Wootton. The Cooking allegory would not be suitable to any such import. Faery represents at its weakest a breaking out (at least in mind) from the iron ring of the familiar, still more from the adaman​tine ring of belief that it is known, possessed, controlled, and so (ultimately) all that is worth being considered – a constant awareness of a world beyond these rings. More strongly it represents love: that is, a love and respect for all things, 'inanimate' and 'animate', an unpossessive love of them as 'other'. This 'love' will produce both ruth and delight. Things seen in its light will be respected, and they will also appear delightful, beautiful, wonderful even glorious. Faery might be said indeed to represent Imagination (without definition because taking in all the definitions of this word): esthetic: explorato​ry and receptive; and artistic; inventive, dynamic, (sub)creative. This compound — of awareness of a limitless world outside our domestic parish; a love (in ruth and admiration) for the things in it; and a desire for wonder, marvels, both perceived and conceived – this 'Faery' is as necessary for the health and complete functioning of the Human as is sunlight for physical life: sunlight as distinguished from the soil, say, though it in fact permeates and modifies even that.
� this hall had been redecorated by the New Cook at his own expense


� Nokes is a deliberate exception. He has a 'geographical' name (living by the oak). He does not belong to a craft. It would appear that he has 'means', that is probably owns some land outside the village, and comes from the peasant or farming folk in the surrounding country. In such a case, or in the case of crafts practised by several people or families, additional definitions might be added: such as "(of) Townsend", i.e. living in the last house, at one end or other of the main street.


� One such set of circumstances occurs in the tale: the death or departure of the MC before he had appointed an apprentice, or before the a. was regarded as trained or old enough for the responsibility. The behaviour of Grandfather Rider when the tale begins was altogether exceptional and odd. But it was possible for accidents to happen to an Apprentice. Actually Grandfather R. owed his position to such an accident (as well as his own versatile talents). The A. of the previous MC (who was already old and thinking of retirement) was killed by a falling tree on a day of violent storm not long before the Winter Feast. Rider offered his help in the emergency, and soon proved so clever that a few years later the MC was able to retire and hand over to him.


� He was so called because there were several Smiths in the village; but Joe was the son of the chief of the craft, owner of the ancient Old Smithy on the western outskirts of the village. Joe was devoted to his craft and to his father who rather dominated him. Joe was his youngest child (of many) and his only son. It was not until after his father died that Joe thought of (or was able to think of) marriage. He was then 35 and Ella 25. Unlike his father Joe's eldest child was a son: the Smith (Smithson) of the tale, followed by three daughters.


� Meaning here players on 'horns' and not workers in horn-material. These people had also the craft of making musical instruments, which had once been in some demand; though this small trade had fallen off.


� It is of course possible that they have a 'moral' obligation (the sanctions of which we do not know). It may be contained in the word 'kinship', and also be due to the fact that in the last resort the enemy (or enemies) of Faery are the same as those of Men. Certainly the Elvish world as here depicted is not independent of the existence of the Human world, as distinct from Men. The world known to Men as their habitation did and could exist without Men; but not Men without it. It is probable that the world of Faery could not exist without our world, and is affected by the events in it – the reverse being also true. The 'health' of both is affected by state of the other. Men have not the power to assist the Elvenfolk in the ordering and defence of their realm; but the Elves have the power (subject to finding co-operation from within) to assist in the protection of our world, especially in the attempt to re-direct Men when their development tends to the defacing or destruction of their world. The Elves may thus have also an enlightened self-interest in human affairs.


� For this reason the Elvenfolk are chary of giving to any human person possession of any device of their own which is endowed with Elvish power called by Men by many names, such as magic. Most Men will certainly misuse it as a mere instrument for their own personal power and success. All men will tend to cling to it as a personal possession.


� This was probably arranged for or awaited by the Elves. They show a very considerable knowledge of the people of the villages and of their marriages and heredity. How they obtained this is not revealed; but the events of the tale show that it would have been possible for Elves in disguise to go about the villages unrecognized — especially as 'riders' and 'travellers' and itinerant workfolk. That a Rider was picked out for a special contact is thus understandable. Many of the associates of young Rob Rider in his early wanderings about the country may have been in fact Elvish, by whose society and talk he was guided in the desired directions and frame of mind.


� Neither of course did it confer on the wearer the right to do as he pleased or go where he wished in Faery.


� Heredity plays a great part in the tale. Thus Riders mother was a Piper of Wootton Minor; his wife was one of the Sangsters of the still more 'oldfashioned' Walton, where Elvish traditions (and contacts) were still maintained. Through his daughter Ella these crafts became united with the great craft of the Smith.


� Since evidently Rider did not intend to return to the office of MC, of which he was weary, for longer than was necessary to establish his apprentice, the apparent extreme youth of Alf was likely to present difficulties. The Council had, it appears, no right to interfere in the choice of apprentice, and that included a reasonable expectation of succession. Though appointment as MC was nominally made by the Council, they did not as a rule interfere; but they had the right to do so, especially in the absence of the MC (sc. if he died in office, or as in this case without precedent left the village). Rider had been just, and (as he thought) politic in praising Alf's skill and general competence, but the Council contrary to his hope now exercised their right when faced by what seemed to them the absurdity of appointing to a major office a person who appeared to be a rather tall lad but not much more than fifteen years old.


� It seems probable that the notion of the 'Fairy Queen' on the Cake was indeed Nokes' own, though he was too lazy to carry it out himself. It will be noted that Alf carries out Nokes' notion, only mitigating it by skill and beauty in its own way. He even included the silly notion that 'fairies' must have 'magic wands', that was one of Nokes' fixed ideas. It was of course an insult to the Queen, and nevertheless a 'glimpse' of Faery for the receptive. As the Queen later explains.





