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the ROAD GOES EVER ON
A SONG cycle ~ music By

Oonald swann = poeEmMs
BY J.R.R. TOLKIEN

Those who love the books of J.R.R.
Tolkien have often wished for the
songs that Bilbo, Frodo, Sam, Tree-
beard, Tom Bombadil and the Elves
sing in his works. Heretofore, only the
words of the songs have appeared. but
now, with Professor Tolkien's encour-
agement and assistance, Donald
Swann, the composer and performer
of “At the Drop of a Hat,” has pro-
vided music for seven songs—six from
The Lord of the Rings Trilogy and one
fromThe Adventuresof Tom Bombadil.

The songs are not difficult to play
and are very pleasant to sing. Together,
they make up a cyele in the mood of
the opening song, “The Road Goes
Ever On.” Folk singers can play them
with ease since guitar symbols are
given. Less expert musicians will have
no trouble working out the songs on
the piano.

Donald Swann’s foreword explains
the origin of the songs and Professor
Tolkien has furnished a glossary of El-
vish terms. The decorations on each
page —in Elvish, of course — are in
I.R.R. Telkien's own hand. From the
combined talents of these two collabo-
rators has come this delightful—in fact
essential—book for followers of Frodo.

The songs from The Road Goes Ever On are
sung by William Elvin, the composer at the
piano, in a record album entitled Poems and
Songs of Middle Earth (with Professor Tolkien
reading the poems) produced by Caedmon,
# ICI231, and available at your record or book
store.

NS SR




also availahle from
Ballanting Books |
The great masterpieces of fantasy by

I R.R. Tolkien

THE HoBsIT

and !

The Lord of the Rings

PART I—THE FELLOWSHIP OF THE RING 1
PART II—THE Two TOWERS i

Part III—THE RETURN OF THE KING .f

51.73 each
4-copy boxed se1—3$7.00

The . R. R. Tolkien Calendar 1976
$4.95 |

THE TorLkiEN REAper By J, R, R, ToLKIEN $1.50
SMITHOF WooToN MaJor AND FarMER GILES oF Ham
ey J. R. R. TOLKIEN £1.50
ToLkiex: A Look BEHIND THE LoRrn oF THE RINGs
BY Liv CARTER $1.50

v Vo

available at vour local bookstore, or

To order by mail, send prices of book(s) plus
50¢ per order for handling to Ballantine Cash
Sales, P.0O. Box 505, Westminster, Maryland
21157. Please allow three weeks for delivery.

e

ol i e e T e e, g g ey e o ]




THE ROAD
GOES
EVER ON

A S ONG Y Gk

POEMS BY J. R. R. TOLKIEN
MUSIC BY DONALD SWANN

with decorations by J. R. R. Tolkien
and Samuel Hanks Bryant

BALLANTINE BOOKS - NEW YORK




TEXT COPYRIGHT ©) 1962 BY GEORCE ALLEN &
UNWIN LTD.; COPYRIGHT (£ 1967 BY J. R. R. TOLKIEN
MUSIC COPYRIGHT @ 1967 BY DONALD SWANN
ALL RIGHTS RESERVED INCLUDING THE RIGHT TO
REFRODUCE THIS BOOE OR PARTS THEREOF IN ANY FORM
LIBRARY OF CONGRESS CATALOG CARD NUMBER: 67-20501
SRN 345-24733-7-495
FIRST PRINTING: OCTOBER, 1969
SECOND PRINTING: AUGUST, 1975
FRINTED IN THE UNITED STATES OF AMERICA

BALILANTINE BOOKS
& DIVISION OF RANDOM HOUSE, INC.
201 EAsT SOTH STREET, NEW YORK. ®.v. 10022
SIMULTANEOUSLY PUBLISHED BY
BALLANTIMNE ROOKS, LTD., TORONTO, CANADA



9& J\Z,'oy)dv:m ’Z,’é é‘]’ynvm um ]m]p

FOREWORD

WAS PLAYING over the songs in this book to
Dick Plotz, the President of the Tolkien Society
of America, and he said, “It must be hard to write
new tunes for these poems when there are already
existing ones.” I was nonplussed by this for a
moment, and there was a short silence. ““Where?"™
I said. “In Middle-earth,” he replied.

Everyone who reads The Lord of the Rings,
not to mention T'he Adventures of Towr Bomba-
dil, can hear at once the lilt and the movement in
all Professor Tolkien'’s poetry. Thus there were
two sorts of music before I got started, the “Mid-
dle-earth” music (the original tunes of Bilbo and
the other creators) and the word-music of each
poem. My third-rier music was written not in
Middle-earch butr 1in the AMiddle East, and was
completed in the Middle West.

Afrer my wife had communicated to me her
passion for the three volumes of The Lord of the
Rings, we found we were reading them more or
less every spring. This raised a special problem
when we were about to go to Australia by air and
the hard covers weighed roo much to carry.

N I’i}%,nna "-"Jt‘;ﬁm" S

crjrn a¥gtoe

(British readers stll march under hard covers
exclusively.) I was setting out on a tour of Az the
Drop of a Hat In August 1964 and returning in
March 1965. The Australian spring begins in
October and we did not wanr to be withour the
books. Afrer much deliberation we put the
volumes, along with other items, into a steel
crunk and sent them off a few months ahead. Ar
the end of the tour the trunk was being packed
up for the return sea journey while the Swann
family was taking another route by air via Japan,
Iran and Jordan. My wife suggested that [ copy
out some lyvrics from the three books and set them
to music en route. | had been performing for
four months and I had an appetite for composing.
Thar is how the firse six of these songs came to be
written on a beauriful Steinway grand piano in
Ramallah outside Jerusalem. Thar Steinway was
almost certainly the only piano of its quality in
the whole of Jordan, and was imported for the
Friends Boys School of Ramallah by our host,
Dr. Robert Bassetrr of Princeton, New Jersey,
the headmaster. Dr. Bassert tuned it lovingly with
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an electronic tuner, since no living tuner was
available. The hills outside Jerusalem are ex-
tremely lovely, and if the caves around the Dead
Sea are the place for old scrolls, they could as
well be the place for hobbits: many of the caves
are round, dry and extensive.

On my return to England the firm of George
Allen and Unwin was good enough to give me
permission to use the lyrics, and also to pur me in
rouch with Professor Tolkien. 1 had by this time
scrapped a serting of “O QOrofarng, Lassemista,
Carnimirié!™ (Treebeard's lament over the dead
rowan), since someone had rightly poeinted out
that my music resembled Dido’s lament over
Aeneas by Purcell. For it I substroted 2 setting

“Namarié," Galadniel’s farewell in Lorien.
After he lmd heard the six songs Professor
Tolkien approved five bur bridled at my music
for “Namaneé." He had heard it differently in his
mind, he said, and hummed a Gregorian chane. 1
made a note of it, and in the following week 1
played it over many times to the Elvish words.
There was no doubr that this monodic line from
a remote musical tradition expressed the words
ideally, in particular the sadness of the title word
“MNamdirie” and the interjection “Ai'” For my
song cycle it would make a pleasant variation for
the p1ano to stop, and then return for the next
song. So I added only the introduction, interlude
and coda. Number § is thus words and theme by
Professor Tolkien.

[n Sydnev, when [ was selecting lyrics from
The Lord of the Rings, | searched for the short
evocanive poems of mood and atmosphere. As [
came to them, I was struck anew by their ex-
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pressiveness, their clarity and concision, and I
began to feel their flavour as poems ourside the
narrative in which they appear. The longer bal-
lads seemed self-sufficient. Rugged, rumbustious
or rollicking, they swept on like huge rivers. Not
for me ro plunge into them. But the shorter ones
looked as if they would enjoy musical accompani-
ment, and every creature in them was on the
road — Bilbo, who sets the pace, Frodo and Sam
journeying to the Mountains of Doom, Tree-
beard herding his trees — everyone was moving,
This seemed to be the mood to carch in the
music. So I called the cycle The Road Goes Ever
O, and rhis is also the otle of the first song; its
tune 15 echoed in the sixth, and again in the last
sOng.

Thanks largely to the efforts of Miss Joy Hill,
representative of George Allen and Unwin, these
six songs found a degree of aceeptance in manu-
script form. Miss Hill introduced me to a gifted
singer with the unbelievably suirable name of
William Elvin, and he learned them with infinite
care. This song cycle became an integral parc of
a programme that [ was pioneering (and still am)
composed of my settings of various poets. | eall
this concert T'he Lyric Songs of Donald Swann,
and was forrunate to enlist the dlsr_mgmghed
services of Marion Scudholme and Ian Wallace.
Together with William Elvin, we all travelled
to the lovely Lakeland Theatre of Rosehill in
Cumberland, England, to give the first perform-
ance. The Tolkien sectings mingled with Byron,
Shakespeare, Pushkin, Suckling, Sydney Carter
and John Berjeman songs. One early morning we

performed “I Sit beside the Fire” (Number 6)
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on the BBC “Today” programme. This elicited a
number of requests for the music, which this
volume can ar last satisfy. In the spring of 1966
Professor and Mrs, Tolkien celebrated their
solden wedding, and the songs were performed
as a sort of “cabaret” for their guests ar Merton
College, Oxford. Soon afrer this memorable oc-
casion | was preparing to come to the Umted
Stares for the next tour of the Hat, which was to
open in Boston, Massachuserrs. Michael Flanders
and [ decided thar we could include “I Sit beside
the Fire” in our running order, and so a hobbic
song got into the Hat series,®

In Boston I ralked with Mr, Austin Olney of
the publishing firm of Houghton Mifflin Com-
pany, and he was enthusiastic abour a book of
these songs. For a complete book, however, we
both felt there was something missing, The last
song of Bilbo's, just referred to, ends on a half
cadence, on a sort of question mark. Following
this the voice of the Elves is heard — “A Elbereth
Gilcthoniel.” This juxraposition of rwo poems
Professor Tolkien felr was not improper. Could
the cycle rake a livehier finale? I then recalled the
fascination I had had for years for the poem
“Errantry” in The Adventures of Tom Bonbadil.
I had been given this poem by a friend 1n 1949,
and it was marked “Anon.” He had found i, he
said, in a school magazine, and wanted to show
me the three-syllable rhyming scheme. I copied

* This produced the following incident in Louisville,
Kentucky., Michael Flanders and 1 were on TV rnlking
ahout the show to an interviewer who hadn't seen it. T was
leaping op and down laughing st one of Michaels jokes and
the incerviewer said fortuitously, “You give an elfin per-
formance, Mr. Swann.” “Yes," I said, ¥and in the show I
sing in Elvish!"

ic out from him and occasionally peered at it in
the hope of setting it to music, but T considered
this impossible. For one thing it was too long;
for another ir was already a verbal tour de force,
so why paine the lily? Some ren vears larer [ dis-
covered that Professor Tolkien was the author,
and have since heard from him char his poem has
an extensive oral rradicion, and is passed around
in many forms. The version I copied in 1949
has many wvariations from rthe one that 15 now
printed. When I glanced at it again for a com-
position, “Errantry” still looked long and daunt-
ing, but less so than some of the other poems
because | knew it better. The word-music, I
thoughr suddenly, might be matched by melody.
The poem is intensely atmospheric, which can
surely be conveyed on the plano. The merry
passenger 18 “on the road” like the creatures in
the other poems I had already worked on. The
whole story — his unsuccessful courting of the
butterfly, his warring against the Dumbledors,
how he travels to the lonely isles, forgets his
errand and rerurns, then departs again, forever
still 2 messenger, a weather-driven mariner — far
from being unsetrable, it was a rone poem in
ieself! As I traveled from Boston through Indian-
apolis, Detroir, Cincinnari, the music emerged,
and by Washington it was complete.

I am hoping that these songs will be of interest
to people with different musical needs. Some
may wish to perform them in public, and if so
they have my thanks. There is no restriction ex-
cept that performances be registered with the
Performing Right Sociery of Grear Brirain or
with ASCAP in the United States. Anyone wish-
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ing to record these songs should apply for licence
to the Mechanical Copyright Protection Sociery
of Great Britain. Others may simply like to pick
out the melodies on the piano, or just to hum
them from the sheer, and thus have a rune in
their mind when they read the poems in the book.

The accompaniment is for the piano, but I
can imagine it played on the harp. Gurar
players may like to use the chord symbols that
[ have added to songs 1, 2, 4 and 6. The harmonies
in Number 4 are tricky for this instrument, but
3 and 7 are roo difficulc for any guitarists who
cannot read a full piano score, so 1 left out the
symbols in both of these, These guitar-accom-
panied performances would, I expect, concen-
trate on the melody and lose some of the inter-
weaving plano sections. It would be different
from the way | wrote it, bur I can hear it in my
mind without tremor. I'd call this the “folk”
version, Number § (Namarié) can, 1 imagine,
have its interlude melody played on the guitar. A
baritone or mezzo-soprano singing the cycle in i3
entirety might well recall thar Bilbo utters the
words of songs 1, 2 and é; Treebeard Number 3,
Sam Number 4 and (Galadnel Number 5. A de-
gree of characterizaton may be possible. This is

a delicate matter [ would leave entirely to the
discretion of each singer. As [ have just hinted,
some of the songs may stand happily on their
own. Groups in search of unison songs may wish
to try individual items. If their choice falls on
“Namdrie” [ think elvish maidens would be more
suitable than monks — in spite of the Gregorian
chant. Finally, if the song cyele is performed
exactly as written there should be no interruptions
for applause, since the key and mood relation-
ships are built in.

Descriptions of the pronunciation of Elvish
words have long been available in the Appendices
to the Third Part of The Lord of the Rings.
Professor Tellden has, however. contribured
especially for this song book a detailed glossary
of the two Elvish poems set to musie, translations
and comment on their significance in Elvish
mythology, and a remarkable document in long-
hand which shows the verbal construction and
accentuarion of “Namarie.”

I should like to thank Professor and Mrs.
Tolkien for their constant help and encourape-
Ment.

Donarn Swany
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NOTES AND
TRANSLATIONS

Here rorrow Professor Tolkien's scripts, translanions and
comments on the Elvish texts for “Namdrig” (song Number 7)
and “A Elbereth Gilthoniel” (in song Number 6).
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NAMARIE

Altariello numé Loriendesse
(Galadriel’s lamenc in Lorien)

The Farewell in The Lord of the Rmgs, Vol. 1, p. 394.

Ail liurig lancar lassi siirinén, The word-order and stvle of the chant is
yEni Gindtimé ve ramar 4ldaron! “poetic,” and it makes concessions to metre. In
Yéni ve linte yaldar avaniér a clearer and more normal style the words would
mi érplnérdf lisse-miruvorevi be arranged as below. Compounded words are
Anduane pélla Vardo réllumar indicated by hyphens. A literal translation is
nu luini, yvassen tintilar 1 €leni written below from which it may be seen that
6méryo aire-tari-lirinén. the version given in Vol. I, p. 394 (and here
Si mén i yilma nin énquéntuvi? following later) is sufficiently accurare.*

An sf Tintille Virda Oiolésséd

ve fanyar m:";r;.'at Flentari areane, * The text is that of the revised form in the Second
ar ilye tiér indu-lave limbulé; i e e e
ar sinda-norie-llo caita mornié the more correce (perfect) form avdnicr.

. 3% . : . S It is assumed that final ¢ will be recognised always as a
i falmalinnar imbe met, ar hisig pronounced syllable: and £ has only been used to indicare

that fe, £a, ¢o arc dissyllabic. Lomg vowels arc marked with a

Ea WD :
un-rapa Calaciryvo miri oiale. R i : e
P Y macran —, o distanguish this from °, here used o indicare

- r A X r - ryr 1
Si vinwa na, Roméllo vanwa, Valimar! majer stresses, vsually with rising tone, and * for mimer
Namané! Nai hirovilye Valimar. seresses, usually with falling tone.
i E ; T Words in square brackets are not expressed in the Elvish
Mai elye hiruva, Namarié! text.
Ail lassi lamntar lawerié sitrinen,  Yemi

Alas! leaves fall (pl.) golden (pl.) wind-in years (long Elvish vears)

fi-not-ire ve aldaron ramar. Yémi  avinier e
not-count-able as trees-of wings. Years have passed away (pl) like

linte yuldar lisse-maivuvare-va  wil oro-mardi
swift (pl.) draughts sweer-necrar-of inthe high-halls

Andane  pella Vardo  nu luini tellumar, yassen
West beyvond (the borders of) Varda's under blue domes,  which-in (pl)

I 97 § oA f/\gnlé 0 =haro$
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aire-tario.
holy-queen’s.

tintilar i eleni gria-rye  lirinen

rwinkle che stars  wvoice-hers song-in

Si pran  § yulma  min en-guant-uva?s
Now who thecup me-for re-fill-will?
An s Varda, Tintalle, Elen-tari

For now Varda, Star-kindler,

{ho-losséo Te
Ever-white-from hke

famyar,

Star-queen

ar  lumbule
{white) clouds and

ortane Ma-rya-t
lifted up hands-her-two

undiu-

(heavy) shadow down-

live  ilye tigr; ar  sinda-norie-llo WOTHIE

licked all (pl.) roads; and grey-country-from darkness

catta i falma-li-mnar inebe et

lies the foaming waves-many-upon (pl) berween us-two [Varda and Galadriel |
ar hisié n-tiipa Calaciryo  wmmiri  oiale. &1

and mist  down-roofs Kalakirya’s jewels everlastungly. Now

vaniea na, Ramello vanrwa, Valimar.

lost s, [to one] from the East lost, Valimar.

Nawrarie! Nai bir-uva-lye V alizmar.

Namarié!

Farewell! beitcthat find wile-thou Valimar.
Nai elye bir-uva,
Be it that even thou find will [it] Farewell!

NAMARIE
(English rranslation of the Elvish text in Number 5)

“Ah! like gold fall the leaves in the wind, long
years numberless as the wings of trees! The long
years have passed like swift draughrs of the sweert
mead in lofry halls beyond the West, beneath
the blue vaults of Varda wherein the srars trem-
ble in the song of her voice, holy and queenly.
Who now shall refill the cup for me? For now
the Kindler, Varda, the Queen of the Stars, from

Mount Everwhite has uplifred her hands like
clouds, and all paths are drowned deep in
shadow; and out of a grey country darkness lies
on the foaming waves berween us, and mist
covers the jewels of Calacirya for ever. Now
lost, lost to those from the East is Valimar! Fare-
well! Maybe thon shalt find Valimar., Maybe
even thou shalt find i, Farewell!”
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With regard to the rtranslation above, note
that ortane (line 10) is rendered “has uplifred.”
But ortane 15 a past tense and refers to events in
the far past. The si (now) in this line is antici-
pated, and refers to the stll enduring present
results, described in the present tenses in lines
12-15. This 1s a Quenya method of saying what
would be expressed in E. by: now, V. baving
lifted up her bands . . . darkness lies upon the
sea between us.

After the destruction of the Two Trees, and
the flight from Valinor of the revolting Eldar,
Varda lifted up her hands, in obedience to the
decree of Manwe, and summoned up the dark
shadows which engulfed the shores and the
mountains and last of all the fana (figure) of
Varda, with her hands turned eastward in rejec-
tion, standing white upon Oiolosse.

The question Si wan i yulma nin enguantuva?
and the question at the end of her song (Vol. I,
p. 389), What ship would bear mie ever back
across so wide a Sea?, refer to the special posi-
tion of Galadriel. She was the last sarvivor of
the princes and queens who had led the revolting
Noldor to exile in Middle-earth. Afrer the over-
throw of AMorgoth at the end of the First Age
a ban was ser upon her return, and she had re-
plied proudly that she had no wish to do so.
She passed over the Mountains of Eredluin with
her husband Celeborn (one of the Sindar) and
went to Eregion. Bur it was impossible for one
of the High-Elves to overcome the yearning
for the Sea, and the longing to pass over it again
to the land of their former bliss, She was now
burdened with this desire. In the event, after the

fall of Saurom, in reward for all that she had
done to oppose him, but above all for her re-
jection of the Ring when it came within her
power, the ban was lifted, and she rerurned over
the Sea, as is told at the end of The Lord of the
Rings.

The last lines of the chant express a wish (or
hope) that though she could not go, Frodo might
perhaps be allowed to do so. Ni-i > mai, “be it
that,” expresses rather a wish than a hope, and
would be more closely rendered “may it be

that” (thou wilt find), than by “maybe.”

The metre 15 1ambic, in lines of § or 6 feet
each. The first part, lines 1-7, is in alternating
lines: 5, 6, §, 6, erc. The separate line 8 has also
§ feer. The second part has only lines of 6 feer.
As occasional variations on the 1amb, lines 2 and
3 begin with a Lrﬂchee{ye{rri}, and an anapzst
aeccurs in the second foor of line 1, and the fourth
of line 3.

The stresses employed metrically were those
used in the normal pronunciation of Quenya.
The main (high-toned) stress was originally on
the first syllable of all words, but in words of 3
or more syllables it had been moved forward to
fall on the penultimare syllable, if that was long;
if it was short, then the main srress fell on the
antepenult irrespective of length (as in élepi).*
The inirial syllable usually rerained some degree
of stress. In long words, especially recognized
compounds, it was, though lower in tone, often
equal 1n force to the main stress: as in dromdrdi,

I‘Lung syllables were those conwmining 3 long vowel, a
dipththong (as au, &, of, ui), or a vowel followed by two
CONSOMNENEs.
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falmalinnar, erc. It was weaker when immedi-
ately preceding the main stress, as in Andine,
gmiryo, Tintille, R.:mzeﬂﬂ and in such cases,
if it was short 1t became un:-:tr-::sscd, as in avaniér.
(Compare E. alwrighty, économy, écondmical.)
The weaker stresses can be employed as the
metrical stresses, or in the place of unstressed ele-
ments, according to their position. They are used
as unstressed syllables only when immediately
followed by a main stress as in Andine, etc.

Final vowels were normally short and un-
stressed, in words of more than one syllable, if
they followed the main stress, as in Jassi, linte,
yubna, etc. But they had nearly all formerly
been long vowels (or they would have disap-
peared), so that in the very frequent cases of
words ending in two short syllables, as @nétime,
tellumrar, hwmbule, bisié, etc., they received a
light stress that could be used metrically. This is
seen especially at the ends of lines, which in a
highly inflected language like Quenya will nat-
urally have as a final word one ending in in-
flexions or derivauve suffixes. In fact, in this
chant all the lines end in this way, excepr 15 and
16, which end in the compound Vali-mar
(“dwelling of the Valar™). A similar use of an
inflexional ending within the line is seen only
in lines 6, 17: tintilar, biruvd. In exclamatory
words such as mamearié, the length of the final
vowel was ofren rerained, and could in a fare-
well cry be much exrended.

When myself reciting this chant, I usually be-
gin it with an extra-mertrical and extended version
of af! (“alas!™): 334ai, and then repeat 4/ within
the metre.

mc,%uro-nﬂﬂz c:fhcgv 6::'%)&1; am?orm:

siiruvore. According to the Eldar, a word de-
rived from the language of the Valar; the name
that they gave to the drink poured out at their
fesovals. Its making and the meaning of its
name were not known for certain, but the Eldar
believed it to be made from the honey of the
undying flowers in the gardens of Yavanna,
though it was clear and translucent. [Compare
the véxrep of the Olympian gods. Bur the con-
nexion of this word wicth “honey™ is mainly due
to modern botanists (though Euripides used
vécrep peliody, “divine drink of bees,” as a poetic
periphrasis for “honey”). A probable erymolog-
ical meaning of vékrap is ‘‘death-defeater.” Cf.
epfpoiie “immortalicy,” the food of the gods.]

Tintalle. “She thar causes sparkling, kindles
lights.” For tm-, cf. timtilar, “sparkle, glitrer.”
The Q. tinwe, “spark,” was, like S. gil (see the
notes on the chanr “A Elbereth™), often used in
sense of ‘‘srar.”

Varda. “The Exalted,” greatest of the queens
of the Valar, spouse of rhe “FElder King"

(Manwe, the Lord of the Valar). The 5. name
Elbereth means “Srar-queen.”

Oiolosse, Another, and larer more usual, name
tor Tamiguetil (“high white peak”), che highest
of the Peldri, the Mounrtains of Valinor, and so
of all mounrains rhen on earth. Upon irs sum-
mit were the domed halls* of Manwe and Varda.
The element o1, ofo meant “ever, everlastngly.”
Cf. ofale. The stem los was applied to fallen
snow. The Q. forms were adj. E-:;rssf, “snow-
white,” and n. losse, “fallen snow’’; the 5. forms

* Oromardi, tellumar,

A1
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loss, “snow" [cf. the Lossath (loss-both), the
Snowmen. Appendn A, Vol. II, pp. 321-22],
lossen, “snowy,” and an adj. glos(s), dm—:lmg-
white,” with an augmentative g- in S, often pre-
fixed to /-. Oiolosse thus meant “Ever-snow-
white.” The S. form was Uilos; see note on
Fanuilos under Sam's invocation.

Calaciryo. Gen. of Cala-cirya, “lighe-cleft,” the
great ravine in the mountains of Valinor, through
which the light of the Blessed Realm, coming
from the Two Trees, lowed out into the long
shorelands of WValinor, east of the mountains.
There most of the Eldar had formerly dwelt, or
upon Evesséa, “the lonely isle” that lay not far
from the shores. On p. 248, Val. I, appears Cala-
cirtan, anglicized from Kalakiryan(de), the re-
gion of Eldamar (Elvenhome) in and near the

entrance to the ravine, where the Light was
brighter and the land more beauriful,

Valimar (also Valmar). Properly the city of the
Valar, near the mound upon which the Two
Trees stood, but it is here used (it means “dwell-
ing of the Valar”) to stand for the land of
the Valar as a whole, usually called Valinor,
Valindre,

laure. Translated “gold,” burt it was not a merallic
word. It was applied to those things which we
often call “golden” though they do not much
resemble merallic gold: golden light, especially
sunlight, The derived adj. was lauréa (pl. Janrié),
“golden.” The reference is ro autumn as in Mid-
dle-earth (called lasselanra, “leaf-fall”). when the
yellow leaves released by a wind may fall, Auc-
tering, gleaming in the sun.
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A EreererTH (GILTHONIEL

The Chant in The Lord of the Rings, Vol. 1, p. 250,

A FElbereth Gilthoniel,
silivren penna miriel

o menel aglar elenath!
Na-chaered palan-diriel

o galadhremmin ennorath,
Fanuilos, le linnathon

nef aear, si nef aeron!

This is the opening verse of a chant or hymn,
addressed to Varda,/Flbereth, evidently similar
to that heard by the hobbirs in the Shire (Vol. 1,
pp. 88-89). This verse is, however, reported 1n
the Sindarin, or Grey-elven tongue. It is in ac-
centual iambic metre, each line having 4 feer,
arranged in a 7-line stanza, rhyming aa, b, a, b,
e.

The intended pronunciation is given in Ap-
pendix E to Vol. I1I but not perhaps with great
clarity, so I offer a few notes.

Vowels. Short unless marked ’. Of the long
vowels only 1 (as in English see) by chance oc-
curs. The short vowels may be rendered as in E.
sick, bed, bot, foot (for @), though & is intended
to be rounder than in modern E. Short 4 should
sot have the modern E. sound [«] as in cat, but
the same sound (shortened) as in ah; both vowels
in aglar, for instance, should be the same. Of the
“long diphthongs” ae, oe, au, ui, only ae and w
appear. The first is meant to represent a sound

very similar to the E. [ai] diphthong in bigh,
lie, etc.; the second a sound like zf in pursuing
but normally pronounced in one syllable.*

Consonants. C and g are both hard (as #, and g
in give) in all posicions. Ch represents the sound
spele eb in Welsh, German, Gaelic, and in Rus-
sian X. Ng represents the same sounds as E. ng;
that in sing finally and initially as in nguruthos
(Vol. 11, p. 339); otherwise as in finger. Th is the
voiceless E. th in thin growth; db the voiced E.
th in this weather. F finally (as in mef) is used for
v (as in E. of). Otherwise it 15 as E. normal f.
E is a trilled 7, never silent.

Stress. This is placed as i Quenya (Galadnel's
lament): on the first syllable of words of one or
two syllables; in longer words on the penult,
unless that is shore, in which case it 1s placed on
the third syllable from the end, as in Elbereth,
Gilthoniel, ennorath, fimnathon, etc. All con-
sonants written double are meant to be so pro-
nounced, and so make the syllable long. But con-
sonanrs represented by b added as a “spirantal”
sign (¢h, th, ph, db) are normally single sounds.

* The first vowel (2 and u) was in both somewhat pro-
longed. These diphthongs were thus of a length more or
less equal to the tme occupicd by two syllables, and are
therefore occasionally employed metrically where the nor-
mal merre requires two. Famuffos is an example both on p.
250, Vol. I, and in Sam's invocadon, Vol. 11, p. 339.
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A ELBERETH GILTHONIEL

A Elbereth  Gil-thomiel,  silivren

penmna

O Elbereth Star-kindler, (white) glittering  slants-down

wririel o snenel

sparkling like jewels from firmament

Na-chaered purlan-

aglar  elenath!
glory  [of] the star-host

-diriel o

to-remote distance  after-having- gazed from

galadb-remrmmin  en-nor-ath,
tree-tangled

nef aear i nef

Fanuilos,
middle-lands, Fanuilos,

le linnathon
to thee [ will chant

dearon.

on this side of ocean here on this side of the Great Ocean.

Compare Sam'’s invocation in Vol II, p. 339:

A Elbereth Gilthoniel o menel palan-diriel *  le nallon
gazing afar to thee [ery
5i di-nguruthos! A tiro* nin, Fanuilos!

here beneath-death-horror.

look towards (watch over) me, Fanuilos!

O! ELBERETH

(English transladon of the Elvish texr
occurring in “I Sit beside the Fire")

O! Elbereth who lit the stars, from glittering
crystal slanting falls with light like jewels from
heaven on high the glory of the starry host. To
lands remore I have looked afar, and now to thee,
Fanuilos, bright spirit clothed in ever-white, I
here will sing beyond the Sea, beyond the wide
and sundering Sea.

O! Queen who kindled star on star, white-robed

* By an error which has escaped My attention in various
corrections the i in these words is marked § (as long). It
should be shorr.

G 6w AGEs oo

from heaven gazing far, here overwhelmed in
dread of Death I ery: O guard me, Elbereth!

The language is Sindarin, bur of a variety used
by the High Elves (of which kind were most of
the Elves in Rivendell), marked in high style and
verse by the influence of Quenya, which had
been originally their normal tongue. Examples
of this are: wmenel, “firmament, high heaven, the
region of the stars™*; palan-, “afar,” more accn-

* Not thought of by the Flves as a “firmament” or fixed
sphere. The word was a Q. invention from men (direction,
region) + el {the basis of many star-words).
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rately “abroad, far and wide”; /e, the reverential
2nd person sing. Complete translation represent-
ing the full meaning and associations of the words
would be more lengthy. For instance, sifivren
would recall to Elvish minds the silsarils and
describe the stars as crystalline forms shining
from within with a light of mysterious power.*
Fanuilos is also a name of full meaning; see below.

I do not attempt to analyse the language or
exhibir its relation to Quenya. But the kinship of
the two languages can be observed, even in these
fragments.

1. The ancient element EL, “star,” in Q. elen

(pl. eleni), S. &l (pls. elin, elenath) in Elbereth,

elenath, In S. this was in ordinary language

largely replaced by gil, “bright spark,” as in

Gilthoniel, Gil-galad, “Star of bright light,”

Os('t)giliath, “Fortress of the Stars.”

2. The stem #1r, “jewel,” as in the Lament and

in #iriel.

3. The word aglar, “glory,” is of the same origin

as Q. alear, “glory™; cf. alcarin, “glorious,” as

ttle of King Atamamir,

4. galadh is same word in 5. form as Q. alda,

“tree” (aldaron, “of trees,” in the Lament).

5. aear, “Sea,” is in Q. &ar (as in Earendil, erc.);

aearon has an augmenting suffix.

6. The stem TiR, “‘to look at (rowards), watch,

watch over,” ocecurs in Q. palantir and in Tirion,

“grear watch-tower,” Vol. I, pp. 247, 389, Vol.

[1, p. 204; in S. palandiriel, -diriel [ with 5. change
* Borh silivren and silmea-ril contain the name Silima that

Feanor gave to the crystal substance he devised and alone
could make.

of medial ¢ > d], and in tire (imperadve)
Sam's invocation.

As a “divine” or “angelic” person Varda/
Elbereth could be said to be “looking afar from
heaven” (as in Sam’s invocation); hence the use
of a present participle.* She was often thoughe
of, or depicted, as standing on a great height
looking rowards Middle-earch, with eyes that
penetrated the shadows, and listening to the cries
for aid of Elves {and Men) in peril or grief.
Frodo (Vol. I, p. 208) and Sam borth invoke her
in moments of extreme peril. The Elves sing
hymns to her. (These and other references to
religion in The Lord of the Rings are frequently
overlooked. )

The Elves in Rivendell could only be said to
“gaze afar” in yearning. Bur acrually the form
used in the hymn is palandiriel (past part.), “hav-
ing gazed afar” This is a reference ro the
palantir upon the Tower Hills (the “Stone of
Elendil”); see note 2 in Appendix A, Vol. llI,
p. 322. This alone of the palantiri was so made as
to look out only west over the Sea. Afrer the fall
of Flendil the High-Elves took back this Stone
into their own care, and it was not destroyed,
nor again used by Men.

The High-Elves (such as did nor dwell in or
near the Havens) journeyved to the Tower Hills
at intervals ro look afar at Eresséa (the Elvish
isle) and the Shores of Valinor, close ta which it
lay. The hymn in Vol. I, p. 250, is one appropriate
to Elves who have just returned from such a
pilgnimage,

No doubt Gildor and his companions (Vol. L,

* With shorr dir.
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Chap. 3), since they appear to have been going
eastward, were Elves living in or near Rivendell
returning from the palantir of the Tower Hills,
On such visits thevy were sometimes rewarded
by a wvision, clear but remote, of Elbereth, as a
majestic figure, shining white, standing upon the
mountain Oielosse (S. Uiles). It was then that
she was also addressed by the title Fanuilos.

Elbereth was the usual name in S. of the Vala,
called in Q. Warda, “the Exalted.” It is more
or less the equivalent of Q. Elentdri, *Star-queen”
(Vol. I, p. 394); but bereth acrually meant
“spouse,” and was used of one who 15 “queen”
as spouse of a king.* Varda was spouse of Manwe,
“the Elder King,” chief of the Valar.

Famuilos. The utle of Elbereth (see above),
which 15 rendered “Snow-white” (Vol. I, p. 88),
though this is very inadequarte. Fama- is an Elvish
element, with primary meaning “veil.” The S.
form fdn, fan- was usually applied to clouds,
floating as veils over the blue sky or the sun or
moon, or resting on hills.

In Quenya, however, the simple word fama
acquired a special sense. Owing to the close
association of the High-Elves with the Valar, it
was applied to the “veils” or “raiment” in which
the Valar presented themselves to physical eyes.
These were the bodies in which they were self-
incarnated. They usuvally took the shape of the
bodies of Elves (and Men). The Valar assumed

* Cf. E. gueen; orginally an ancient word for wife or
woman, already in Old English usually reserved for the
king's wife. (Bur not so in any of the related lznguages.)

t Cf. the adj. fansd, “cloudy™ (with -2 as in lithwd, “ashy”
in Ered Litkui), appearing in Famui-dkol, "Cloudyhead,” a
mountain-name (Vol. [, p. 294, ecc.).
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these forms when, after their demiurgic labours,
they came and dwelt in drdz, “the Realm.”
They did so because of their love and desire for
the Children of God (Erusén), for whom they
were to prepare the “realm.” The furore forms of
Elves and Men had been revealed to them,
though they had no part in their design or mak-
ing, and the precise time of their appearance was
not known. In these famar they later presented
themselves to the Elves,* and appeared as per-
sons of majestic (but not gigantic) starure, vested
in robes expressing their individual natures and
functions. The High-Elves said that these forms
were always in some degree radiant, as if suffused
with a light from within. In Quenya, fana thus
came to signify the radiant and majestic figure
of ane of the grear Valar.t In Sindarin, especially
as used by the High-Elves, the oniginally identical
word fdn (fan-), “cloud,” was also given the
same sense. Fan-uilos thus in full sipnified “bright
(angelic) figure ever white (as snow).”

I have often had questions about the gram-
matical features appearing in the Sindarin frag-
ments. There is no ume for answering these. But
[ might mention the ending -ath. In S. plurals
were mostly made with vowel-changes: Adan,
Edain; oreh, yreh; ere. But the suffix -ath (origi-
nally a collective noun-suffix) was used as a
group plural, embracing all things of the same
name, or those associated in some special arrange-

* Though they could also assume other wholly “inhuman™
shapes, which were zeldom seen by Elves or Men.

+In the sense of “cloud,” in Quenya the derivacive fanya
was used, as in Galadriel’s lament.
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ment or organization. So elenath (as plural of €/,  (in S. after the primary noun). So Vol. I, p. 319,
pl. elin) meant “the host of the stars™: sc. (all)  Emnyn Durin Aran Morta, “doors (of) Dunn
the (visible) stars of the firmament. Cf. enmorath, Kmg (of) Mona”; Vol. III, p. 41, Erml i
the group of central lands, making up Middle-  Pheriannath, “Prince (of) the Halflings”; Vol.
earth. Note also Argomath, “the pair of royal I, p. 320, Fennas mogothrimi, “gateway (of)

stones,”” at the entrance to Gondor; Periannath,  dwarf-folk.”

“the Hobbirs (as a race).,” as collective pl. of *

perian, “halfling” (pl. periain). The ath 1s not a

genirive inflexion as some have guessed. In S.  Professor Tolkien’s original manuseript for the

the simple genitive was usually expressed by  English transliteration of Namdrié appears on
placing the genirival noun in adjectival position  the following page.
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FRODO
LIVES—IN SONG
AND STORY.

- COME TO MIDDLE EARTH & SING
LIKE THE HOBRITS.

Those charmmg poems and enchanting songs from J R R. Tolkiens
The Lord of the Rings are ready for you and all the world to sing. Seven
of Protfessor Tolkien’s splendid poems have now been set to music by com-
poser Donald Swann. His musical amrangements capture all the magic and
enchantment of Middle Earth.

Sing of Frodo and Sam j jouneying to Mount Doom! Sing of Treebeard
herding his trees! And singwith Bilbo as the road goes ever on!

Here are songs to delight the ear and to make the hair grow between
ones toes. The decorations on each page —in Elvish, of course —
are in JRR. Tolkien’s own hand.

A Perfect Gift For Everyone
Who Has Ever Wished
To Travel To
Middle Earth!
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